GREETINGS!

Soon your students will be seeing The Children’s Theatre Company’s

SPONSORED BY

@ TARGET

music by ALAN MENKEN

lyrics by HowarD AsHMAN and Tim RICE

book adapted and additional lyrics by Jim Luigs
music adapted and arranged by BRYAN LOUISELLE
directed by MATTHEW HOWE

Our goal is that this event is a memorable experience, and that it
supports your curriculum when you return to the classroom.

Please make sure that EACH CLASSROOM that will be
attending the play has access to the Study Guide
as they prepare to see the show.

Also online: www.childrenstheatre.org

Thank you for making the arts a
priority in your school.

We look forward to seeing you!

THE CHILDREN’S THEATRE COMPANY - DISNEY’S ALADDIN JR. - 2005-2006 SEASON

2400 3rd Ave. S., Mpls, MN 55404 - 612-874-0400 -
www.childrenstheatre.org
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A Synopsis of the Play

Consider sending this page home with students to share with their families.

Law Of The Kingdom, and everyone is standing by: the sultan himself; Jafar, the evil vizier and

his smart mouthed parrot; and even a hungry (but heroic) street kid named Aladdin. Three new
princes present themselves, but the princess is outraged. “No girl wants one of the most important
decisions of her life forced on her,” she says, a radical thought in Agrabah.

I t is down to the last day! Princess Jasmine is being forced to choose a prince to marry. It's the

Jasmine disguises herself and escapes the palace — it's a prison to her. Then she meets Aladdin,
and it doesn’t take long for them to see they have a lot in common. They both dream of freedom - of
making their own choices. They don’'t know each other’s names, but they like each other. Then the
sultan’s guards arrest Aladdin and send Jasmine back to the palace. On Jafar’s orders Aladdin
ends up in a cave full of “junk” Jafar has been “collecting,” where Aladdin finds a lamp. He rubs it,
and out pops a Genie who promises three wishes. Before you can say, “Scheherazade,” Aladdin
has made his first wish and become Prince Ali Ababwa. But despite an elaborate introduction by
Genie, Jasmine is NOT interested in a guy that seems to be one more, pushy prince. When he
shows up later, though, and takes her for a
magic carpet ride, they begin to see eye to eye.
They see “A Whole New World,” together, and
decide to marry. It's sudden, but she’s on a
deadline, and they like each other. A lot.

Aladdin can’t go through with the lie. The next
day he admits he’s not a prince, reveals his
identity, and Jafar seizes the chance to banish
Aladdin to the ends of the earth. Quickly,
Aladdin uses his second wish! Genie freezes
the guards and Aladdin escapes, leaving the
lamp behind. Jafar grabs it and makes a wish
of his own — for ultimate power. He will be a
powerful genie!!l...which confines him in a lamp
for all eternity. Like Aladdin says, “phenomenal
cosmic powers, itty-bitty living space.”

The Sultan changes the law: the princess
shall marry only if she chooses, and as part of
the ensuing celebration Aladdin frees his
buddy, Genie. It's freedom all around (except
for you-know-who that’s stuck in the lamp), and
it truly is a whole new world.
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In the Classroom

Each of the following activities builds off of the play and
suggests ways in which it can support the curriculum in your classroom.

When your class sees DISNEY’S ALADDIN JR. it will be very easy for them to respond to theatrical things
like the gorgeous costumes and amazing dance and movement. Questions like, “How did they do that!?”
are great and worth exploring. The especially wonderful thing about these questions in the classroom is
that they can be used to bridge into asking other kinds of questions. Questions about “Why” they did that
as well as “How.” Questions like, “What is it about this ancient story that makes it worth telling today?”
Devote some time to tossing around responses to questions which have no right and wrong answers.

Our hope is that ALADDIN can present
the opportunity to study some elements of
another culture. AN IDEA: Set up an area in
your classroom and have the students bring

artifacts, books, and pictures of or from the
Middle East. Talk about how these objects
found their way into our lives.

While it may be clear that seeing
Aladdin addresses Arts curriculum
requirements, it may be less obvious
that the experience can support other
areas of the curriculum.

A MAP OF PERSIA

Language Arts: There are several writing ideas on the Three Wishes page.

Mathematics: See the page Seventy Five Golden Camels for a math response to the play.

Social Studies: Since the story on which the play is based comes from another part of the world, this
is a good opportunity to use it as a springboard into several areas:

Geography: See the page Where In The World is Agrabah?
History: See page The Stories of Scheherezade.
Government: See page Phenomenal Cosmic Powers.

Character Education: ALappbin revolves around issues of self realization, loyalty and friendship.
Find related discussion topics on page Never Had A Friend Like Me.

Arts: See either of the Whole New World pages for art responses to ALADDIN.
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THE THEATRE

GOING TO

Theater is an art form that
depends on both the artists and
the audience. Every performance
is affected by the audience - how
people respond and how they act.
When you are the audience, it
depends on YOU. Each time you
come to the theater, it is like mak-
ing a promise to come inside the
world of the play we have made for
you. We agree to create a theatri-
cal world for you to visit, and you
agree to step inside it for awhile.
That agreement is the last step in
the process of making a play come
to life each performance.

So, when you walk into a theater,
you can feel that sense of impend-
ing discovery. Something impor-
tant is about to happen. It's excit-
ing to be in the room. The stage
holds the secret of what is about to
come to life as you find the seats
reserved for you. Sometimes it is
so thrilling you want to get wiggly,
laugh, and shout. But remember
that once the play begins, every-
body in the theatre has a respon-
sibility. Everybody is part of the
play - including you. You are con-
nected with the other people in the
audience as well as the ones on
stage. They can SEE you, HEAR
you, and FEEL you; just as you
see, hear, and feel them. Your
laughter, your responses, your
attention, your imagination, and
most especially your energy, are
important. They are a real part of
the performance, and the wonder-
ful truth is that the play can be bet-
ter because of YOU.

The Children’s Theatre
Company presents

DisNeEY’'s ALADDIN JR.
2005-2006 SEASON
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Related Resources

Your school library probably contains both traditional and contemporary retellings of ALADDIN.
The story is an illustrtor’s paradise, and many are quite beautiful to compare and contrast.

Aladdin and the Enchanted Lamp, by Philip Pullman. Aladdin is a shiftless good for nothing boy until he
unwittingly acquires a magic lamp inhabited by a genie. (ages 4-12)

Aladdin and the Magic Lamp, by James Howard Kunstler. Aladdin outwits an evil magician who first tries to

trick him into handing over an old lamp with a genie inside and later steals Aladdin’s wife and possessions.
(ages 4-10)

The Brave Sister, A Story from the Arabian Nights, retold by Fiona Waters. A classic Persian folktale of a
strong young woman, reminiscent of the Cinderella story. (ages 8 and up)

Fabled Cities, Princes & Jinn from Arab Myths and Legends, by Khairat Al-Saleh. A fascinating book if
you want to find out about the mythology that originally produced the story of Aladdin. (age 12-14)

Not One Damsel In Distress, by Jane Yolen. These thirteen traditional tales from around the world celebrate
the smart, strong, sassy heroines of legend and lore. (ages 10-14)

ALADDIN AND THE MAGIC LAMP is a story that has been told so many ways over so many years that in
a way it belongs to all of us to tell as we wish, although many children in your classroom probably identify

the story as they saw it in the animated Disney movie. The more different ways you can read, see, or hear
the story, the more you can appreciate the choices the artists are making and the more you can realize the
cultural contexts that show up in elements like scenic and costume design.

* |deas contained in stories, particularly fairy tales, are important enough to last through many generations.
Discuss with your students how a story like this one can be told to emphasize different aspects of living and
maturing. Together try to sort out which messages are universal and last through time, and which ones are
contemporary and are most important for a specific group of people at a specific time.

* Also, take two versions of the story, and together discuss the similarities
and differences between the two. Each story has an Aladdin, for example.
How are they alike? (For example: They are almost always very poor.)
How are they different? (In some of the older tellings especially, Aladdin is
often a lazy and dishonest rogue.) What about the princess character?
Most of the tellings barely mention her at all, while this version is nearly
as much her story as Aladdin’s. The genie varies widely from tale to tale.
And students might enjoy looking up the word “genie” and “jinn” to see
what they can discover about these mythical beings from another culture.

/A Google search for “genie” will turn up over 17,000,000 \
results in about 3 seconds!! The first results consist of garage
door openers and other mechanical devices or tech systems.

Why would “Genie” be a good name for a mechanical product? It
would be interesting for the class to imagine a company or prod-
uct named Genie and together brainstorm:

* Description and Price Info « Commercial
« An advertising slogan ¢ Jingle « Spokesperson

/ Boys, Helen Q. Huang, costume designer
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FEEDBACK

AS we work on re-conceptualizing our study materials
we would greatly appreciate your taking time to
register your feedback. Thank you.

I. Did using this Study Guide add to your theater experience?

O Yes O Some O No

2. How much of the Study Guide did you use?
O Didn't have time O About a quarter O All

3. Did you have easy access to the Study Guide in time to prepare?
O Yes O No

Comment

4. What sections of the Study Guide did you find most important/helpful?

6. How did the experience of preparing for the play impact you students?

7. Did you spend more time working with the material BEFORE or AFTER the play?
O Before O After O About the Same

8. Which of the following best describes you?
Iteach: O middle school O high school O home school

O other

Other Comments:

MAIL TO: THE CHILDREN'S THEATRE CoMPANY/2400 3rD AVE. So.
MINNEAPOLIS, MN 55404-3597/ATTN: EbucATiON DEPT.

The Children's Theatre Company, which was awarded the 2003 Regional Tony Award for sustained artistic excellence,
is nationally and internationally acclaimed as America's flagship theatre for young people and families. Each year, The
Children's Theatre Company's public performances, school matinees, regional tour performances, and Theatre Arts
Training Programs serve nearly 330,000 people.

Peter Brosius, Artistic Director Teresa Eyring, Managing Director Gregory Smith, Director of Education

This Study Guide was developed and written by Chris Kliesen Wehrman, 11/05.
Copy or use of the materials for any but the intended classroom activities is strictly prohibited.
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Three Wishes

Pick one of the ideas below and write your response.

What if you could have three wishes?

There is a very old story called The Monkey’s Paw that seems to be the beginning of the idea that a
magical being can grant three wishes to a fortunate individual. Whether it is a genie, a leprachaun, a
flounder, or some other mythical creature, the gift of wishes seems wonderful, but is it? It is very hard to
make a wish so that nothing can go wrong.

« If you had three wishes what would the first one be and why? Be careful!

» Write a story about a wish or wishes gone wrong.
« Do you think it would be lucky to get what you want by making a magic wish? Why or why not?

» What were Aladdin’s three wishes? What do you think of them?

STUDY GUIDE
THE CHILDREN’S THEATRE CoMPANY - DISNEY’'S ALADDIN JR. - 2005-2006 SEASON
2400 3rd Ave. S., Mpls, MN 55404 - 612-874-0400 - www.childrenstheatre.org
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75 Golden Camels

When Genie first meets Aladdin he sings him a song that starts, “Ali Baba
had them 40 thieves. Scheherazade had a thousand tales...” He goes on to
promise Aladdin, “A wish or 2 or 3,” which proves his point, “You ain’t
never had a friend like me!”

Genie might use bad grammar, but he knows how to make a flashy impression! Once Aladdin
becomes Prince Ali, Genie introduces him in a song that extols his splendor mathematically.

Ali is Strong as 10 regular men, has faced 100 bad guys
with swords, and owns or employs:

75 Golden camels

53 Purple peacocks

95 white Persian monkeys

60 elephants

Llamas galore - plus bears, lions,

and birds that warble on key

40 fakirs (a kind of holy man) - plus cooks and bakers

Based on these facts, answer the following questions:

If Scheherazade were to split her tales evenly between each of Ali Baba'’s thieves, how many stories

would she tell each one?

If Ali employs 10 more cooks than fakirs, half as many bakers as cooks, and if each of his employees
could be granted 3 wishes...how many wishes would the genie need to grant?

Say Ali has exactly as many warbling birds as he has peacocks, and 10 less llamas than elephants.
He has the same amount of lions and bears as llamas. How many animals and birds does Prince Ali
have in his menagerie? Extra credit: How many of them have fur?

If Aladdin is as strong as 10 regular men and is therefore able to face 100 bad guys with swords, how
many bad guys do we assume he could face with the strength of only 1 man? If each of his arms con-
tains 50% of his strength, how many bad guys can he defeat one handed?

STUDY GUIDE
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Where In The World Is Agrabah?

Agrabah may or may not be a real place geographically, but Baghdad certainly
is real and exists to this day.

» Here is a map to get you oriented. You can recognize some of the places on this map, but it is old
enough that we consider it outdated. Locate the same region on a modern map or globe.

* Do some research into the geographic area from which this story came...ancient Persia. What is it called
now and what are some of the things going on there?

« Describe the terrain and climate in this region. How does the geography show up in the story of Aladdin?
In other words, where they live influences the characters in many ways. How?

STUDY GUIDE
THE CHILDREN’S THEATRE CoMPANY - DISNEY’'S ALADDIN JR. - 2005-2006 SEASON
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The Stories of Sheherazade

The story of Aladdin and the magic lamp emerged more than one
thousand years ago in Arabia, a desert land in a part of the world we now call
, the Middle East. It was a folk tale long before it was written down. No one knows
' " quite how it was collected, but it was - along with many other tales like the ones of
Sindbad and Ali Baba — into a cycle of stories called Alf Layla wa Layla, or A
Thousand Nights and a Night. In it, a king marries a woman called Sheherazade. The
girl tells him a story every night but never quite finishes by dawn. The king must wait for
night to hear the end of each tale — and the beginning of the next. Thus Sheherazade
spends more than one thousand nights with the king, and the stories she tells have lasted
more than a thousand years.
* Research what life was like 1,000 years ago in the Middle East. Write about it below. Is it
anything at all like what is depicted in the story of Aladdin?

STUDY GUIDE
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You Ain’t Never Had a Friend Like Me

Pick one or more of the topics below and write your opinion.

The city of Agrabah is like a magic lamp where dreams can come true, but tricks and traps
are everywhere — in the streets of the market and the corridors of the palace.

Jasmine is caught in a web of tradition;

Aladdin is trapped by poverty.

The Sultan wanders in a daze of disillusionment;

Jafar is gripped by greed.

Somewhere, in a darkened cave sits a dusty lamp with a Genie jammed inside.
It seems that nobody is free to be who they want to be.

* Pick one of the five phrases above and discuss what it means.

* Pick one characters and talk about how they become free during the story.

» What is it that finally sets Genie free?

» What do you think is meant by this statement: In Agrabah, as anywhere, the difference between a
desert and an oasis is a matter of point of view. It all depends on what you know and what you believe to
be true. A whole new world awaits us all...but first we must open our eyes.

* Aladdin is a poor boy who wishes to become a prince. Jasmine is a princess who hopes to escape the
palace dressed as a peasant. Both imagine the change will make them happy. Does it work? Why?

Begin your answer here...
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Whole New World

What does freedom look like?
Is it the size of the lamp that makes it confining or simply the fact that there is no escape? Imagine a
place that makes you feel free and draw it inside the lamp below.
You might also make a shadow box on the same theme.
Choose a shoebox.
Cut a lamp shaped opening in the lid.
Fill the inside with images of freedom and then
Close the box. You will be able to peek at your idea of freedom through the lamp shaped opening.

jolay enno wy|
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