
An experience in theatre can be a gateway into a greater understanding of who we are; it
can enhance our understanding of life. You may come to PIPPI LONGSTOCKING thinking
that it is fun to break routine and go on a field trip to, and after having seen it, walk away
with a feeling of having glimpsed a significant truth about the world and how each of us
lives in it. So, while it is crucial to take the time to process the experience by talking and
exploring the exciting theatrical experience itself, the time spent in the theatre can also
serve as a springboard into many areas of your curriculum. 

A MAJOR MISCHIEF MAKER
Astrid Lindgren, the writer who created Pippi, always defended children and their rights.
You could say she wrote from a child's point of view. She said that her favorite books as a
child were Anne of Green Gables and Pollyanna, and the books she wrote brought us chil-
dren that were at least as smart, brave and energetic as Anne and Pollyanna…
and then some! In fact, when Pippi was first written some people (adults, of course) were
afraid to let children read about her!! She was a
rebel! They wanted their children – especially the
girls – to stay quiet and sweet and obedient. Well,
that hasn’t happened has it? Now we encourage
young people to have fun and believe in them-
selves, and know how powerful they are as citi-
zens of the world. (By the way, Pippi’s name in
French translates: “strand of steel” or “tiny bit of
steel.”) Pippi has got to be one of the most pivotal
mischief makers in the history of kids – for more
than sixty years Pippi has been liberating children
all over the world! 

T h e   C h i l d r e n ’ s   T h e a t r e   C o m p a n y has a commitment to create
extraordinary theatre experiences that  educate,  chal lenge,  and
inspire young people.  I t  is  our hope that  by present ing signif icant
themes that  af fect  the l ives of  young people in our community we can
help to foster  dialogue and act ive part ic ipat ion in the arenas that
affect  their  l ives.  I t  is  with this in mind that  we offer. . .
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QUESTIONS ABOUT PROCEDURE OR
EXACT RUNNING TIME? CALL THE
CTC BOX OFFICE AT 612-874-0400. 

Soon you and your class will
see PIPPI LONGSTOCKING at
The Children’s Theatre
Company, and we want your
experience in the theatre to
support your curriculum and
classroom life. This Study
Guide is designed to cover a
broad range of needs, so
please choose what is most
useful in your classroom.

YOU MAY NOTE: there are
vertical section identifiers
along the left edge of each page that will help you navigate the Guide more easily.

Minnesota Academic Standards Addressed:
Arts: 3501.0620, C. 1-4, 3501.625, C. 1-4, 3501.0630, C.1-4
Standard: The student will understand and use artistic processes to create, perform, and inter-
pret art works in theater.

Language Arts: 3-8, II, A-D; and III, A-D
Standard II, Writing: and III, Speaking, Listening and Viewing: The student will

compose various pieces of writing and the student will communicate effectively
through listening and speaking.
HISTORY AND SOCIAL STUDIES: I, B, 1; IV., C, 1 – 3
Standard: The student will recognize people and events that made significant
contributions to U.S. History, will apply research skills by investigating a topic

in U.S. history, and will present and explain the findings of a research project.
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THE STORY OF PIPPI LONGSTOCKING
A synopsis of the play adapted by Thomas W. Olson

and Truda Stockenström
On the outskirts of town stands a ramshackle house. It may not seem like much 'til you peek

through the railings...then, there's a horse on the porch, a monkey in the kitchen and a freckle faced,
red-pigtailed, whirlwind of a girl in mismatched stockings presiding over all! This is the domain of --
ready? -- Pippilotta Delicatessa Windowshade Mackrelmint Ephraim’s Daughter Longstocking. She
is outrageously unsupervised and proud of it. She has what she needs to get by, and if she doesn't
she'll make something up that will do the trick. Her father is a pirate captain off sailing the seas. Her
mother is an angel watching over her from heaven. And neither Mrs. Prysselius, head of the Child
Welfare Board, nor Thunder and Bloom, a couple of ne'erdo- wells who try to abscond with the gold
in her pirate treasure chest can get the best of her. Neither can the policemen who try to make her
go to school, or the schoolteacher she meets once she goes. (She decides to give school a try once
she learns from her neighbors and new very-best friends, Tommy and Annika, that if you go to
school, you get a summer vacation.) In fact, the adults who come in contact with her often are the
ones who learn from the encounter. She teaches the burglars in her house a lesson in manners
when they use the word, "damn," language no well behaved person should use, and she conducts
a real-world mathematics lesson at school until even the teacher enjoys the romp.

It’s not that she's unteachable. Pippi swallows her fears of not knowing any of the rules of
etiquette and goes to a fancy party. She cares so much more than she's willing to admit, and she
learns a hard lesson that even fun can go too far, and sometimes what starts out as play can end
up just plain disrespectful. She simply doesn't fit, and it's hard to imagine Pippi fitting in anywhere -
unless you meet her, and then you can't imagine life without her. When her father sails (quite liter-
ally) into town just in time to rescue her from a solitary life in the Children's Home, she has the
chance to join him in his adventurous pirate life, but she chooses to stay. As odd as it seems, and
against all the rules, she has found a place where she belongs. 
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Pippi breaks rules, avoids
school, and generally is in the

vicinity if there’s mischief
afoot.  This is a classic

musical featuring
the incorrigible,

uncorrectable,
endearing Pippi

Longstocking.PPIIPPPPII
PPAAGGEE TTWWOO
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rg ASTRID LINDGREN, the author
Probably Sweden’s most well known writer, Astrid Lindgren is a prolific creator of children’s books
that echo her own childhood.

Astrid Lindgren wrote the first story about Pippi for her seven year
old daughter who was sick in bed with pneumonia.  Every evening
she would tell Karin stories, and one night when she asked for just
one more story than her mother had energy to invent her mother
asked, “What should I tell?” Karin made up something on the spot.
“Tell me about Pippi Longstocking,” she said, and so her mother
began.  Many years later Ms. Lindgren said, “I didn’t ask her who
Pippi Longstocking was, I just began the story, and since it was a
strange name, it turned out to be a strange girl as well.  I had to tell
the story again and again.  It went on like that for several years.”

Eventually she wrote some of Pippi’s stories down as a birthday gift
for Karin. Later she sent them to a publisher, and even later they
were accepted and published.  That began the writing career of one
of the most prolific writers of children’s literature in this century, and
the most beloved author in her homeland, Sweden.  Astrid Lindgren
has written more than 100 books.  They have been translated into
76 different languages and have sold millions and millions of copies.

Astrid was born on November 14, 1907 on a farm called Vas near Vimmerby in Smaland,
Sweden.  Her family lived in an old red house surrounded with apple trees.  She and her brothers
and sisters helped on the farm.  They fed chickens, picked potatoes, harvested corn and reaped
rye.  The played.  In fact Ms. Lindgren once said, “We played and played and played so that it
was strange that we didn’t play ourselves to death.”  She talks about her childhood as being very
safe and happy, and her books feel that same way - simple, free, and joyful.

Her books about Pippi are her most famous, along with a series about a mischievous little boy
named Emil.  Another of her much loved books is The Children of Noisy Village.  Ronia the
Robber’s Daughter features a second spirited little girl as its heroine.  She even wrote a series
about a boy detective.  Her favorite books as a child were Anne of Green Gables and Pollyanna,
which are very much like her own books in their optimistic outlooks.

She once said, “I don’t write books for children.  I write books for the child I am myself.  I write
about things that are dear to me - trees and houses and nature - just to please myself.  I can still
see and smell and remember the bliss of that rose bush in the pasture, the one that showed me
for the first time what beauty means, I can still hear the chirping of the bird in the rye fields on a

summer evening, and the hooting of the owls in the night of
spring.  I still know exactly how if feels to enter a warm cow
barn from biting cold and snow, and how the tongue of a
calf feels against a hand, and how milk sounds when it
strikes the bottom of a bucket, and the feel of small chicken
feet when one holds a newly hatched chicken.  These are
not extraordinary things to remember.  The extraordinary
thing about it is the intensity of these experiences when we
were new here on earth.  My childhood was spent in a land
that no longer exists - but I remember.”  And because she
wrote about it, we do too.    PPIIPPPPII
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RELATED RESOURCES:
PIPPI LONGSTOCKING is based on a book by Astrid Lindgren.  Lindgren's other marvelous works
are not as easy to find, but are marvelously similar in many ways to the Pippi stories we know and
love. A partial listing: The Children of Noisy Village, Ronia the Robber's Daughter, Emil's
Pranks, The Children on Troublemaker Street, Mio, My Son, and The Brothers Lionheart.

Dragon Rider, by Cornelia Funke, A young boy embarks on a quest with a dragon and a brownie
and discovers courage he didn’t know he had as they encounter friendly and unfriendly creatures
along the way. (Ages 9-12)

James and the Giant Peach, by Roald Dahl. A classic book of a young orphan boy who escapes
from two horrible aunts via a giant peach, and the companionship of several insects. (Ages 9 - 12)

A Series of Unfortunate Events, by Lemony Snicket. The events that unfold are bleak, and things
never turn out as you'd hope, but these delightful, funny, linguistically playful books follow the
adventures of three orphan children with vast intelligence, creativity and determination. (Ages 9+)

Matilda, by Roald Dahl. An extraordinary and independent little girl does very well without the atten-
tion, interest, or support of her parents. It has been made into an exquisitely surreal movie narrat-
ed by Danny DeVito.
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GOING TO THE THEATRE
Theater is an art form that depends on both the artists and
the audience. Every performance is affected by the audience
- how people respond and how they act. When you are the
audience, it depends on YOU. Each time you come to the
theater, it is like making a promise to come inside the world of
the play we have made for you. We agree to create a theatri-
cal world for you to visit, and you agree to step inside it for
awhile. That agreement is the last step in the process of mak-
ing a play come to life each performance. 

Live theatre is different than movies because it is happening
as you see it. It is not a recording you can rewind or that any-
one has edited or enhanced. What you see is really happen-
ing in real time.

So, when you walk into a theater, you can feel that sense of impending discovery. Something impor-
tant is about to happen. It's exciting to be in the room. The stage holds the secret of what is about
to come to life as you find the seats reserved for you. Sometimes it is so thrilling you want to get

wiggly, laugh, and shout. But remember that once the play begins, everybody
in the theatre has a responsibility. Everybody is part of the play - including

you. You are connected with the other people in the audience as well
as the ones on stage. They can SEE you, HEAR you, and FEEL

you; just as you see, hear, and feel them. Your laughter, your
responses, your attention, your imagination, and most espe-
cially your energy, are important. They are a real part of the
performance, and the wonderful truth is that the play can be

better because of YOU.

• Take some time to write or talk together about
what makes theatre different than other forms of
art - especially movies.

PPIIPPPPII
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HOW MANY PEOPLE MAKE A PLAY?
You will see about thirty people on stage during the performance of the play, but it took many, many
more to create it for you.

When you see Pippi Longstocking you will see about 30 actors on the stage. They will play about
twice that many roles so it may seem like more. These actors are just the tip of the iceberg when it
comes to making a play come to life. In the backstage area behind the sets, and in the back of the
theater in the lighting and sound booths, people perform in ways that are invisible to the audience.

It takes many people work to get the audience and the actors all ready at the same time for each per-
formance.  A long time before the day of the play, a lot of people start planning and working on it. At
The Children’s Theatre Company, it takes about a hundred and fifty people to get a show ready. They
are writers, directors, designers, carpenters, stitchers, painters, prop builders, lighting and sound
technicians, stage hands, musicians, and actors. (That is not even counting the people who have jobs
that keep the theater running, and keep it ready to welcome an audience.)

About 75,000 students come to this theater with their classmates every year.  All of them are part of
the process of making a play, too, because every single audience is part of the performance they see.
When you think about it, without the audience there would be no point in making plays at all.

Answer these questions:
1. How many WRITERS did it take to make this play?

2. There is always a director who oversees the entire production of a play, but there were several
other designers and directors working on different aspects of this play. What are some aspects of a
play that need to be DESIGNED or DIRECTED?

3. Who do you think made the COSTUMES? How many people do you think it took?

4. What are the PROPS, and who do you imagine made them? 

5. Who do you suppose built the SET? ANSWERS BELOW

Answers:1. Thomas Olson and Truda Stockenström,
wrote this play.  However, they based the play on a character cre-
ated by Astrid Lindgren about fifty years ago, so in a way it took
three writers for this play.  (The music for this play also had to be
written by a composer, and that same composer plus one of the playwrights
worked on the lyrics, or words for, the songs.)

2.There were a total of 8 different designers and directors working on this
play!  In addition to the director whose job it was to oversee the entire pro-
duction (and in this case, the dances as well, since he was also the chore-
ographer) there was also a Music Director to oversee the music.  The play
also had a Technical Director to make sure the set got built, and  a Costume
Director. Before these last two directors could do their work, though, there had to
be both scenic, or set, and costume designers to decide what the set and costumes would
look like.  This play also had  light and sound designers.  Imagine all all of these people
working as a team to make different parts of the world of the play! 

3.The costumes were designed by one woman. She drew pictures of costumes, and then two dozen people made them.
They used the drawings, or renderings, to make patterns, and then to make each costume. One man here specializes in
making hats, and one woman’s job is to make all the wigs! It is also someone’s job simply to take care of all the different
costumes pieces during the play.

4. Aprop is anything that is not a costume or a set. The pictures on the walls, rugs on the floors, lamps, and most of the
furniture are props.  Puppets are props, too!  So two of the characters in the play, the monkey and the horse, came out of
the prop shop. It took half a dozen men and women to create the props for this production.

5. The walls, floors, ceilings, and large pieces like the carnival are all pieces of the set.  This set was designed by one
man, and built and painted by about eight people.  They work in a huge shop directly behind the stage.  It can take five
scenic painters five days to paint one of the big backdrops for this stage.  Sometimes while you are watching one play,
they are building another set, behind sound proofed doors! The set builders are, among other things, carpenters, welders,
and painters.

PPIIPPPPII
PPAAGGEE FFIIVVEE

T
H

E
A

T
R

E
  

TT H
E

CC
H

IL
D

R
EN

’’ S
TT H

EA
T

R
E

CC
O

M
P

A
N

Y
••  

2
4

0
0

  3
rd

  A
ve

.  
S

.  
••

M
p

ls
,  M

N
  5

5
4

0
4

  ••
TT I

X
:: 6

12
-88

74
-00

4
0

0
••  

00
55

-00
66

  SS
EA

S
O

N
w

w
w

.c
h

il
d

re
n

st
h

e
a

tr
e

.o
rg



CRITIQUING A PLAY
One of the first responses we have to seeing a play is, "I liked it" or "I thought it was terrible!" In fact,
it is difficult NOT to judge a play (or any other work of art) entirely on your own opinion. However,
you can apply a method to evaluating the experience and become aware of what you yourself bring
to the performance.

As a viewer you bring many things to the play, just as those who create the play and the perform-
ance bring what and who they are. The more aware you can become of the individuality of the play
and the choices made to create it, and of your own specific point of view (or context), the deeper
and more developed your response will be.

Here are four steps to follow that will give you a guideline for critiquing a play:
• DESCRIPTION: Describe the play. Tell what you saw and heard. Include the title, the subject, and
what you know about the creators of the piece (see Credits below). Be objective. Try not to express
opinions. Think of yourself as a detective – “Just the facts!” 
Examples: The play was about a girl. There were puppet characters in it. 

• ANALYSIS. Express your thoughts about the messages the play is try-
ing to convey. How does it convey them? The more you understand
about the elements of theatre the more thorough you can be. (See the
sidebar: Elements). 
Examples: Pippi’s house is important to her and it’s a big set that the
audience can see inside.

• INTERPRETATION: State what you think the artist/s mean to say with
the production and how it affected you. Use specific examples of when
and how you were affected. Remember, interpretation is very personal.
Your interpretation may differ greatly from someone else's. There is no
right or wrong answer.
Examples: It made me lonely when Pippi sang in the night. It reminded
me of when I was at camp missing my family.

• JUDGMENT: Express your personal opinion. What do you think about
this piece of work? Give some reasons why you like or do not like the
work. Does the play have artistic merit? The answers you have already
given will help you identify why you responded the way you did.
Example: I loved this play. It made me feel like I was right in the same neighborhood with Pippi; I
laughed sometimes and felt sad sometimes, too.

Some elements
of a play:
Character
Plot
Conflict
Dialogue/

Monologues
Staging
Costumes
Set
Lighting
Sound and/or music
Style,

(realistic or not)
Themes

This critiquing process is based on the Art Critiquing Process
designed for interpreting visual art found at:

ttp://www.brigantine.atlnet.org/
GigapaletteGALLERY/websites/ARTiculationFinal/

MainPages/ArtCritiquingMain.htm

Credits: This is information such as the name of the play,  where the
story came from, the author, the actors, the production team, and
when and where it was performed. You can learn a great deal simply
by knowing these facts.

Example: PIPPI LONGSTOCKING is a play based on a book
that was written many years ago in Sweden and is still read
all over the world. Something about this character is mean-
ingful to a lot of different people.

PPIIPPPPII
PPAAGGEE SSIIXX

T
H

E
A

T
R

E
  

TT H
E

CC
H

IL
D

R
EN

’’ S
TT H

EA
T

R
E

CC
O

M
P

A
N

Y
••  

2
4

0
0

  3
rd

  A
ve

.  
S

.  
••

M
p

ls
,  M

N
  5

5
4

0
4

  ••
TT I

X
:: 6

12
-88

74
-00

4
0

0
••  

00
55

-00
66

  SS
EA

S
O

N
w

w
w

.c
h

il
d

re
n

st
h

e
a

tr
e

.o
rg



INTERPRETATION

NAME

JU
D

G
M

EN
T

DESCRIPTION

A
N

A
LY

SI
S

Directions:

• FIRST: Write the title of the
play or draw an image repre-
senting it on the top of the block.

• STEP ONE: Write the
Description section. Remember,
it is here that you are going to
list the facts.

• STEP TWO: Next complete
the Analysis section. Write down
how the artist used the
Elements to create this play.

BUILD A CRITIQUING CUBE
Complete the sides using the four steps on page 7. Then construct your cube.

Adapted from the Art Critiquing Process: http://www.brigan-
tine.atlnet.org/GigapaletteGALLERY/websites/ARTiculationFin
al/MainPages/ArtCritiquingMain.htm

NOTE: This image can be enlarged
using a photo copier. A larger cube

would be easier to write on.

• FINALLY: Once all the sides
are completed, sign your name.
Cut on dotted lines. Fold on
solid lines. Carefully glue the
sides together  to form a cube.

• STEP THREE: In the
Interpretation section, express
your thoughts about the work.
What did the artist/s mean?

• STEP FOUR: On this last
side, express whether you think
this was a successful work of
art. Why or why not?
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TAKING A STAND!
There are women who have refused to be satisfied with
doing what was expected of them, and have made a dif-
ference in the world. Here are a few examples. Research
one of them - or some one else who you think has made a
difference by doing unexpected things - and write about
her. Share your reports with the class.

SHIRLEY CHISHOLM was the first African American woman elect-
ed to the U.S. Congress and the first to campaign for the presiden-
cy, known for her debating style and uncompromising integrity.
http://www.africanamericans.com/ShirleyChisholm.htm
(or: http://nh.essortment.com/shirleychisholm_ruol.htm)

ANNIE OAKLEY was born in a log cabin on the Ohio frontier and
began shooting game at age nine to support her widowed mother
and siblings. For seventeen years she was the Wild West Show's
star attraction with her marvelous shooting feats.
http://www.lkwdpl.org/wihohio/oakl-ann.htm
(or: http://www.cowgirls.com/dream/cowgals/oakley.htm or
http://www.dorchesterlibrary.org/library/aoakley.html)

POCAHONTAS (MATOAKA) played a significant role in American
history. As a compassionate little girl she saw to it that the
colonists received food from the Indians, so that Jamestown would
not suffer the fate of the "Lost Colony." Is this true or in reality did
Matoaka take a stand in a very different way?
http://www.apva.org/history/pocahont.html
AND http://www.powhatan.org/pocc.html or
http://en.wikipedia.org/wiki/Pocahontas 

MARTHA GRAHAM was a dancer who created harsh, angular
fantasies spun out of the strange proportions of her short-legged
body and the pain and loneliness of her secret heart. She became
the mother of American dance.
http://www.time.com/time/time100/artists/profile/graham.html
(or http://www.cmi.univ-mrs.fr/~esouche/dance/Graham2.html)

MICHELLE WING KWAN was born into a modest, middle-class
Chinese family as the youngest of three children. She is the most
decorated figure skater in U.S. history, has remained competitive
for over a decade, and has been called one of the greatest figure
skaters of all time.

http://en.wikipedia.org/wiki/Michelle_Kwan
(or http://www.geocities.com/g_bharucha/

mkf.html)

Of course you could also
research men who have

made a difference by “buck-
ing the status quo.” Discover

the meaning of the
words “status quo.”

Where do they
come from?
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ENGAGING THE IMAGINATION
DDIISSCCUUSSSSIIOONN,,  WWRRIITTIINNGG  PPRROOMMPPTTSS;;  EEXXPPLLOORRAATTIIOONN

A Central Question: Pippi is a rule breaker. Name one rule she breaks. Have
you ever broken a rule? And if so, did you have a good reason? Is it ever okay to break a rule?
Write a story that shows your opinion by using an example.

• Pippi’s original name in Swedish is Pippi
Långstrump, and her full name is Pipilotta
Delicatessa Windowshade Mackrelmint Ephraim’s
Daughter Longstocking!  Do you know your name
in the language of you ancestors - or any other lan-
guage?  If so, what is it? Create a name for your-
self that you feel tells a great deal about you. Write
it down and explain why you chose it.

• Pippi lives with a horse and a monkey.  If you
could choose any animal to live with you what
would it be?  Where would it sleep?  What chores
would you like it to do for you?

• Pippi has her house, Villa Villekula, all to herself.
What kind of house would you live in if you could
design a house made to fit your needs perfectly?
What would you name your house? Describe or draw it.

• Pippi Longstocking is a musical play.  Interspersed throughout the production are many fully
staged choreographed musical numbers.  They range from raucous to wistful and convey many
different moods.  Talk about how the music was used in the play to do two things: 1) tell the
story, and 2) inspire feelings in the audience. 

• Pippi Longstocking  contains characters that are larger than life and yet are very much like
people we meet and know, whether it is a neighbor, a friend, or a teacher.  Pick one character
from the play that reminds you of someone you know. Write about how the two are similar and
how they are different. 

• Once Pippi saw a sign that said, ‘DO YOU SUFFER FROM FRECKLES?’
“No, I don’t,” she declared. “But my dear child,” said the shop keeper, “your
whole face is covered in them.” “I know,” says Pippi, “but I don’t suffer from

them. I like them!”
If you didn’t know anything else about Pippi, what would you
know about her by reading this incident? Write a character
description of her.

A Quote: Astrid Lindgren said, “If children
are given love, good behavior will look after itself.”
Do you think that is true? Discuss it.
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ENGAGING THE IMAGINATION...2
• Pippi Longstocking lives in a house without any adult supervision at all.  At first glance that
seems a little sad…or maybe a little wonderful.
Maybe it doesn’t seem possible. But it does
give Pippi a chance to find out for herself that
she is strong and brave and clever and funny!
She knows what it’s like to overcome obstacles
and keep a positive attitude in the face of diffi-
cult circumstances.  Pippi is a survivor! Write
the story of one difficulty you survived or
worked out without any help from an adult.

• Pippi lives with a white horse that washes
dishes, makes beds, and lives on the porch -
oh, and a monkey, Mr. Nilsson. What animals
would you like to live with you? What jobs
would you like them to help you with? What job
would they be good at? Explain. 

• Pippi has sacks of gold pieces in a treasure
chest her father gave her. What treasure do
you have? (It might not have anything to do
with gold or even money.) 

• What is meant by the term deus ex machina?
Find out not only what it means, but where it
came from and then write about how it is use
in the plot of the play.

• Write a paragraph describing Pippi’s initial
attitude about school. Then answer these
questions: Does it change during the play?
How does it compare to yours?

• Mischievous, incorrigible, uncorrectable,
endearing, strong…these are a few words used
to describe Pippi. Make a vocabulary list of

words that you would use
to describe her.

Write right!
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The Journey of Writing a Play:
The Process of a playwrite:

The creation of PIPPI LONGSTOCKING was a long journey. Many plays follow this kind of
developmental journey, so by studying the journeys we prepare to make one of our own.

A play like PIPPI LONGSTOCKING often takes years to develop. There are many choices to be
made along the way, even though the story already exists in book form. To adapt a piece of liter-
ature meant to be read, into a piece of theater intended to be seen, is to make many decisions
about how to present scenes and ideas. Do you start at the beginning and tell the story straight
through chronologically, or do you start at some important event and then tell the history of how
the characters arrived at that moment? Other questions might be:

• Which scenes have action that would be exciting to watch?
• Do any of the scenes happen in interesting locations?
• Should you imagine new and thrilling places for conversations to take place?
• Does anyone ever sing? Would the emotions of the characters make good songs?

All these questions and more are considered in order to write the first draft of a play...which is
only the beginning! Next the play must be read aloud so the playwrite has a chance to see what
sounds real and “right” for the play to tell the story intended. There will be feedback from the
actors who read, the people who listen, possibly the director of the play, or a dramaturge (a per-
son whose job it is to develop plays and strengthen and improve them as they are written). This
is a very important step and leads to the next one: revision.

The playwrite revises the play according to what she or he has learned and noticed about how
the play “comes to life” when it is spoken aloud. Sometimes revisions take much longer than the
first draft. There might be several cycles of this - writing, reading, revising - before the play is fin-
ished. It is only then it can be cast and directed and, ultimately, performed.

You can use this process yourself to make a play out of your own
materials. You can use a favorite story of someone who impresses
you with their independence...like Pippi.
Here are some things to think about:
• Everything really interesting has a conflict. For example, Pippi’s story contains the conflict of
her trying to be independent so she won’t get sent away from her home.

• When different characters talk let them each have their own voice. Does
one character speak in a formal way while another speaks very casual

slang-type talk? Does an older person use different “expres-
sions” than a young one? Yes, certainly. Let that show as you

write your dialogue.

• Find something you want to say, that you think people
need to hear, and use that as the theme for your play. Take

this chance to remind people how you think we should treat
each other in the world.PPIIPPPPII
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MM AA II LL   TT OO ::     THE CHILDREN’S THEATRE COMPANY/2400 3RD AVE. SO.
MINNEAPOLIS, MN 55404-3597/AT T N: EDUCATION DEPT.

The Children's Theatre Company, which was awarded the 2003 Regional
Tony Award for sustained artistic excellence, is nationally and internationally

acclaimed as America's flagship theatre for young people and
families. Each year, The Children's Theatre Company's public

performances, school matinees, regional tour performances,
and Theatre Arts Training Programs serve nearly 330,000
people.

Peter Brosius, Artistic Director
Teresa Eyring, Managing Director

Gregory Smith, Director of Education

This Study Guide was developed and written
by Chris Kliesen Wehrman, April ‘06.

F E E D B A C K   y o u r   r e s p o n s e   i s   i n v a l u a b l e   a s   w e
s e e k   t o   r e d e s i g n   o u r   s t u d y   m a t e r i a l s .   T h a n k   y o u .

I. Did using this Study Guide add to your theater experience?
Yes Some No

2. How much of the Study Guide did you read?
Didn’t have time About a quarter     All

3. What do you think of what you read?   Mark as many as apply.
Useful Enjoyable
Nothing new Not for my students because 

4. Did you get the Study Guide in time to prepare to see the play?

Yes No Comment_____________________________________________________________________________

5. What sections of the Study Guide did you find most important?

_____________________________________________________________________________

6. How did the experience of preparing for and then seeing the play impact you students?

_____________________________________________________________________________

7. Did you spend more time working with the material BEFORE or AFTER the play?
Before After About the Same

8. Which of the following best describes you?
I teach: middle school   high school

home school
other_____________________________________________________

Comments: ____________________________________________________________________
(continue on separate page if desired)
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