
Iqbal Study Guide ¥ The ChildrenÕs Theatre Company 1 

 
 

 
 
 

Iqbal 
 

St udy Guide 
 
 
 
 

 
 
 
 
 
 

 
 
 
 
 
 
 

The ChildrenÕs Theatre Company creates theatre experiences that educate, 
challenge, and inspire young people. By presenting significant themes that affect 
young peopleÕs lives in our community, we seek to foster dialogue and discussion. 

 
 

The ChildrenÕs Theat re Company 
2400 Third Ave. South ¥ Minneapolis, MN 55404 ¥ 612-874-0400 ¥ www.childrenstheatre.org 

 
 
 

 
CTCÕs 2008-2009 Season is proudly sponsored by



Iqbal Study Guide ¥ The ChildrenÕs Theatre Company 2 

 
The ChildrenÕs Theat re Company 

presents the world premiere of 

IQBAL 
 

Stage play by Jerome Hairston 
Based on the book Iqbal by Francesco DÕAdamo 

Directed by Peter Brosius 
 

Most enjoyed by ages 9+ 
March 3 Ð April 8, 2009  

On the United HealthGroup Stage 
 
 
 

TO TEACHERS: Thank you for preparing your students for their Children’s Theatre 
Company experience. In presenting the story of Iqbal Masih, The Children’s Theatre hopes to 
not only motivate student curiosity and learning, but also inspire the need for student action in 
the name of justice and human rights for all children, everywhere. These Study Guide activities 
meet numerous state and federal standards, including greater knowledge of the literary arts as 
well as history and the art of presentation. The first four pages of this Study Guide give you basic 
knowledge to understand and attend the play. Beyond these basics are activities to motivate 
greater understanding of the issues and possible actions centering on the forced child labor issue. 
Enjoy and inspire. 
 
 
 
 
 
 
 
 
 
 
 
 
HOW TO USE THIS GUIDE: Make the most of bringing students to see live theatre. 
Use this guide to inspire greater student understanding of the world of the play and to motivate 
curiosity about the roles of children in the real world. Iqbal represents the ideals of progress in 
the world of child labor and basic human rights. The synopsis (next page) suggests basics. 
Activities and information beyond the synopsis present opportunities for greater depth of student 
understanding and calls to possible action. Activities include discussions, writing, creating art, 
acting and community involvement. Pick and choose what works best for your students. Support 
them as they make the world a better place one step at a time. And please let us know what 
worked via the feedback form. 

The Big Ideas of  IQBAL 
 

¥  Follow your dreams. 
¥  Dare to rebel. 
¥  Reach for a better life. 
¥  Unite against forced child labor and exploitation. 
¥  Appreciate the rights of childhood. 
¥  You have more power than you think. 
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MINNESOTA ACADEMIC STANDARDS ADDRESSED 
(Through viewing and/or follow up activities) 

 
Art & Theater 
• Student will understand and use artistic processes to create, perform, and interpret art works in 

theater. Read, understand, respond to, analyze, interpret, evaluate and appreciate a wide variety of 
fiction, poetic and non-fiction texts. 

• Student will understand the characteristics of theater from a variety of cultures and historical times. 
• Student will create characterizations of animate objects, or shapes; and communicate a story and 

character using voice, movement, costume and props. 
 
Language Arts 
• Writing: Student will write in narrative, expository, descriptive, persuasive and critical modes. 
• Reading: Student will listen to and understand the meaning of text. 
• Reading: Student will use a variety of strategies to expand reading, listening and speaking 

vocabularies. 
• Viewing: Student will become familiar with the structure of the printed material using different types 

of books such as fiction, non-fiction and reference materials that have different purposes. 
• Speaking and Listening: Student will demonstrate understanding and communicate effectively 

through listening and speaking. (Perform expressive oral readings of prose, poetry and drama.) 
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STORY SYNOPSIS 
 

In a Pakistani carpet factory where they are kept as slaves, five children play 
a game telling each other their. Inside, Fatima dreams and gazes through the 
tiny window. Then a young overseer, the master’s lackey Karim, orders, 
“Back to work!” Although the children tease Karim, he has power over them 
in this world where hunger and cruelty are as much a part of daily life as the 
constant weaving. Every child in the factory has a slate on which each line 
signifies a rupee. For each day of work Hussain Khan, the owner, supposedly 
erases one line. A clean slate means freedom, but slates never get clean. 
 

 
 
One day Hussain brings a new worker, Iqbal, a silent boy and a 
brilliant weaver. In whispers at night, the children learn Iqbal was 
sold by his father so his family might survive. He is extraordinary – 
unafraid of the Master. He and Fatima secretly become friends who 
dream of writing unanswerable questions on kites that sail away, and 
he tells her a secret: someday they will escape. 
 
American clients come to see the rare Blue Bukhara rug Iqbal is weaving. The visitors admire 

the rug but when they ask to see the artisan’s magic hands, Iqbal 
pulls out a sharp knife and destroys the carpet. The master throws 
him in the Tomb. Iqbal survives unbearable heat for five days and 
nights only because the children take great risks and bring him 
water and mouthfuls of food. Still, when Hussain brings Iqbal back 
in shackles the others are afraid to embrace his plans for escape. 
One morning after a terrible storm, he is simply gone. 

 
Fatima urges the children to stand up to the Master. They will not, until Khan goes to throw the 
tiniest girl, Maria, into the Tomb. The children take a stand. Then Iqbal returns with officials, 
who arrest Hussain Khan and free the children. 
 

Some go home. Some make new homes. And although we learn 
that Iqbal was killed – for speaking out against child labor – we 
also learn many children were liberated because of him. Maria 
and Fatima end the play together flying kites as they once could 
only dream of doing.  
 
They are free to let go of the brutal past. 
 

The Blue Bukhara carpet 

Dreaming of a better life? 

A boy at a carpet loom 
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GETTING THE MOST OF LIVE THEATRE 
 
Before You Go…Often going to see live children’s theatre motivates viewers to follow up by 
reading the book or seeing the film (if they exist). Sometimes, children just want to tell or act out 
the story they have just seen for friends and family. Best of all, as far as the cast and crew of 
Children’s Theatre are concerned, is when a show sparks the desire to come back for more live 
theatre.  
 
Come prepared to watch and listen. Advance reading of Iqbal stories (see “Additional Readings” 
on page 19) is a good idea. Knowing a little bit about the complex world of child labor—forced 
and/or culturally necessary—will help. Being familiar with cultural norms of childhood beyond 
the United States is complicated but expands their world.  
 
At the theater, support the actors who hear you clap and cry and even laugh in some places. 
While the story of Iqbal is not always happy, it is powerful and children who know what to look 
for will find much to be proud of as they see what children can really do in a world they may 
find difficult to imagine. 
 
Indignant reaction to cruelty and injustice is normal. But Iqbal demands even more. Get ready. 
Iqbal lived to provoke action. 
  

 
After Seeing Iqbal…The challenge continues. After seeing Iqbal children are going to need 
some help in wrestling with the issues. Questions will be asked that will probably center on the 
issue of standing up for a cause. It would be easy to see Iqbal and decide that what happened to 
him is good reason to avoid difficult issues. That would mean that Iqbal’s work was for nothing. 
Help children to understand the importance of Òchoosing their battlesÓ but be careful that 
making a choice about what to question does not end up meaning that it is not worth standing up 
for anything. Nothing changes if no one stands up. 
 
There are many causes in which children can make a difference. Children need adult guidance to 
help steer them toward the needs of the greater community in areas including the environment, 
recycling, tolerance, consumerism and any number of other issues. 
 
It is easy to tell children that they will make a difference when they grow up. But the story of 
Iqbal, fully understood, tells them that they can make a difference about things that they believe 
in right now. Adults can help keep them safely on their quests. The world needs more Iqbals. 
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I Q B A L  CHALLENGES:  
DISCUSSION & STUDY QUESTIONS 

From The Big Ideas 
 
 
1. Follow Your Dreams:  

• Where do your dreams come from? (hopes? wishes? fears?mMystery force?) 
• Do dreams reflect the best of your ideas? 
• What stops you from following a dream? 
• What makes it easy to follow a dream? 
• What if everyone followed his or her dreams? 

 
2. Dare to Rebel: 

• How do you measure the “value” of rebellion? (At age 10, is not cleaning your room a 
rebellion? At age 15, is refusing to come home by curfew an act of rebellion? What is or 
is not an act of rebellion? What develops value in an act of rebellion?) 

• What “guides” do you have as to when to rebel and when to not rebel? (Parents? 
Teachers? Friends? Media? Conscience?) 

• What forces make it difficult or impossible to rebel? 
• Is rebellion something everyone does as a part of normal growing up? 

  
3. Reach For A Better Life: 

• How do you put value on your quality of life – whether it is good or bad? 
• What models do you look at to determine the value of the life you live? 
• Who or what has a say in what is better or worse as a way of life? 
• Are you living a better life if that lifestyle means someone else has to be worse off? 
• Does the world have only so much room/resources for people living “better lives”, and 

when that quota is full—that’s it? 
• When you are “reaching for a better life,” who decides whether or not you get it? 

 
4. Unite Against Forced Child Labor and Exploitation: 

• Who could be united? Where do you turn for knowledge support? 
• How do you know about the problems of Forced Child Labor and Exploitation? 
• How can you know that a child is being exploited? 
• Is “normal” and “right” for you, the same for everyone on earth? 

 
5. Appreciate the Rights of Childhood: 

• Is childhood a right? (See pages 12-14) 
• What are differences in the rights of a child and the rights of an adult? 
• As a child, would you want adult rights and responsibilities? 
• Is there an accepted global definition of childhood? Should there be? If so, what ideas 

would be included? If not, why not? 
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 IQBAL CHALLENGES: 
DISCUSSION & STUDY QUESTIONS, CONTINUED 

  
6. You Have More Power Than You Think: 

• Do you understand the difference between “Power” as in strong muscles and     
“Power” as in the Òpower of an ideaÓ? 

• Have you ever challenged yourself to do more than you thought that you could do? What 
happened (or didnÕt happen)? Why? 

• What do you need in order to do your absolute best? Who or what gives you that kind of 
support? 

• Do you believe that you know enough about yourself to be sure of what you can or 
cannot do? 

• How do you find out the limits of what you can do? 
• Are there limits to your strength?  
• Are there limits to the power of your ideas? 

 
 
THE POWER OF A MARTYR: 
After escaping the world of forced labor, Iqbal went on to speak out against the horrendous 
conditions in which some children work. He toured the United States and Canada and was 
awarded the Reebok Humanitarian Award. In 1995, he returned to his home and was shot by 
(still) an unknown assassin. Momentum for ending forced child labor rose dramatically. Iqbal 
became a martyr—a person who died for a cause—and perhaps, because of his death, we know 
of his cause today. Why does it often take martyrdom to raise mass awareness? Had Iqbal 
survived, do you believe that we would be as aware of the evils of forced child labor as we are 
now? Ask people if they know of Iqbal Masih. Ask people about the issue of child labor. 
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THE VOCABULARY OF FORCED CHILD LABOR 
Knowing these words will help you to understand Iqbal’s story. 

 
 
Apprentice: One bound by legal agreement to work in return for instruction. 
 
Artisans: A skilled manual worker; a craftsman. 
 
Boot licking: One who behaves in a submissive, compliant way in hopes of gain. 
 
Break (as in spirit): To weaken or destroy in terms of spirit or health. 
 
Calcutta (now Mumbai): City in east India on the Ganges River delta. 
 
Clients (as vultures): A customer or patron willing to take advantage of the 
artisan. 
 
Cricket: An outdoor game played with bats, a ball and wickets by two 
teams of 11. 
 
Debt (bondage system): An obligation to pay something to someone else by money or labor in 
return for freedom. 
 

Flaming Phoenix: A mythical bird of Egypt that was consumed by fire and 
later rose again from the ashes. A symbol of hope through action. 
 
Garbage Picker (as was Twig): One who meets basic needs by finding 
things in garbage piles. 
 
Indentured: A contract binding one into the service of another for a 
specified term. 

 
Infiltrate: To pass secretly into enemy territory for the purpose of sabotage. 
 
Ivory: A hard smooth substance made from the tusks of elephants. 
Illegal in the United States. 
 
Laddu (a dessert): A sweet treat of India and Pakistan made of 
flower, rice, sugar, cashews, raisins and ghee (clarified butter). 
 
Liberator: One who frees others from oppression or confinement. 
 

continued 

  The game of Cricket 

Phoenix rising from ashes. 

A plate of Laddu 
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A loom for rug weaving 

THE VOCABULARY OF FORCED CHILD LABOR, cont inued 
 
 
Loom: An apparatus for making thread or yarn into cloth (or rugs) 
by weaving strands together at right angles. 
 
Martyr: One who makes great sacrifices (or dies) for a belief or a 
cause. 
 
Numskull: A person regarded as stupid. 
 
   
Pakistan: An Islamic section of south central Asia that broke away from India in 1949 to become 

an independent nation. 
 
Prodigy: A person with exceptional talents or powers. 
 
Quest: The search or expedition for something very special. 
 
Resistance: Organized opposing force. 
 
 

Passive Resistance: Opposition by refusing to do what is asked or expected. 
 
Rupee: The currency of India and Pakistan. 
 
Sabotage: Destruction of property or obstruction of normal operations. 
 
Sahara: A vast desert in northern Africa. 
 
Shackle: 1) A metal fastening meant to confine the wrist or 
ankle of a prisoner. 2) The act of fastening one with the intent 
of restricting or confining them. 
 
Tomb: A grave or chamber for burial of the dead. 
 
“The Worm Turns”: When oneÕs luck or fortune changes 
often, but not always, for the better 

Pakistan and India 

A person in shackles 
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ÒEVERY DAY AT SUNSETÓ 
LINES ON THE SLATE Ð THE DEBT IS NEVER PAID 

 
Use this page to understand why and how the artisan child is kept in bondage … 

 
For most children in the United States it is easy to believe that their parents would never sell 
them to pay a debt. Unfortunately, this is not true all over the world. In Iqbal, several of the 
characters talk about how they came to work the carpet looms of Master Hussain Kahn. 
 
First, what do we know about the children working the looms: 

• Maria is eight, “mousy” and never speaks. Why? 
• Mohammed is eleven and stammers. 
• Twig at ten is skinny and we find out that he was once a “garbage picker” (Perhaps the 

carpet loom is a step up for him.) 
• Karim is 17 and speaks for Kahn. At 17, his fingers are too large for delicate weaving. 

Why does Kahn keep him? 
• Iqbal is possibly 12 (he is not sure) and, because this is his story, we learn more about 

him than all of the others. 
• Ali and Salman (ages 13 and 14) reveal very little of their history. 
• Fatima is older, no age is mentioned, when her father lost everything in flood, she was 

sold her to pay his debts. 
 
Overall, we know little about the weavers because they know little about themselves. 
 
We do know that Iqbal was “sold” to Kahn as payment for medicine to help his brother. That 
debt is paid by working as a weaver of fine rugs. Each weaver has a similar story. 
 
Hussain Kahn tells the children: (Drawing lines on a slate to indicate the debt.) “This is  your 
debt. Every line is a rupee. I’ll give you a rupee for every day you work. That is, if it is a proper 
day’s work. Every day at sunset, I’ll either erase one of these lines. Or add another. When they 
are all erased, you’ll be free. How soon that happens is up to you.” 
 
A simple and fair system? Consider Iqbal’s response to the children’s belief that if they work 
hard they will one day be set free: ÒI donÕt expect to pay my debt at all. None of us will. The debt 
is never paid. Ever. The debt is never erased. No matter what you do. Have you ever seen anyone 
pay off the debt? Even once? Anyone? 
 
No one ever had. 

 
How would you survive in such a system? What would you do under 
those rules? If you could, how would you change the rules and what 
would you need to do so? 
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WORKING CONDITIONS 
Use this page to better understand what it is like to be a child in a carpet factory. 
 
 
Consider the description of working conditions in Hussain Khan’s carpet factory: 

• Bathroom breaks with a curtain separating bathroom facilities from the workroom. 
• A slate with chalk slashes for each child. 
• Some children (Iqbal for sure) shackled by the ankle to the loom. 
• A loom and a stool with weaving supplies for each child. 
• The threat (and reality) of “the tomb” if the master is dissatisfied. 
• An older child telling you what to do (and when) for the master. 
• Orders concerning who you can talk to, and when.  

 
With those conditions in mind, try any of the following: 

• Act out the scene. Try to recreate the carpet factory scene as a play with several friends. 
Remember, this is not the life you usually live. Try to suspend your normal reality and for 
a short time, pretend that this is the way you are forced (or destined) to live. 

 
• Journal a day of this life. Again, suspend reality and embrace a world that is new to 

you. Imagine that, through no fault of your own, you find yourself to be    a child 
worker at the carpet looms (or brick factory, or rock quarry, or garbage dump) with a debt 
that is yours to pay off (but be sure to see page 9 for the rules). 

 
• Ask the important adults in your life how they feel about these issues. Don’t be 

surprised if adults want to shelter you from this. Do you understand why? Are they right? 
 

• Using whatever art you choose, create a representation of the room where carpets are 
made by children. Is it large with high ceilings? What are the walls made of? What kind 
of seating do the children use? Do they eat or sleep there? Where is the bathroom? What 
are the windows like? Did the theatre set match your image or not? 

 
What do you learn by Òplaying outÓ these images in different art forms? 
Do you believe that there are children who live this way? 
Or is this just entertainment? 
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OF WHAT ARE DREAMS MADE? 

 
As the play begins, Fatima says, ÒWhen I was little, I used to wonder. About dreams. Where 
they came from. What they were made of. My grandmother used to tell me that dreams came 
from heaven. They kindly descend to earth when we call them.Ó Later, Fatima admits, ÒI havenÕt 
dreamed in months.Ó 
 
It becomes clear that the carpet-weaving children in Master Kahn’s “factory” do not have 
dreams. They make them up from the stories they tell and from remembering old dreams. 
 
Having no dreams becomes a metaphor for having no hope. 

 
Dream Act ivi t ies: 
Dream Share Scramble: Gather several friends or family members in a circle. Ask everyone to 
think of the best dream that they can share. Have each of them to state the dream as a three- 
paragraph story. Then go around the circle again, retelling your dream as a combination using 
pieces of each dream you have heard. How does your new shared dream feel? Do you like it 
better than the original, or has the dream lost some of its power? To yourself, or out loud, share 
how the new dream “feels”. 
Variation: Have someone else in the circle tell your dream using pieces of everyoneÕs dream. 
 
Intending A Dream: Some say that having a dream is the first step toward change. Think of 
something that you would really like to have happen. Try to think of something that matters. Just 
before sleep, clearly and carefully state your dream wish several times. Can you pre-suggest your 
dreams? Some people can. Don’t forget the saying: “Be careful what you wish for.” 
 
Journal Your Dreams: Dreams are tricky. They tend to go into hiding quickly. Often, if they are 
not recalled/repeated within seconds, they vanish. One way to keep them is to write them down. 
Many people keep dream journals. Try it. Briefly write out the basics of your dream just as you 
wake up. Do you see a pattern in your dreams? Do you see yourself (who you think you are) in 
your dreams? Do your dreams guide you? 
 
Dreams, Kites and More: In many cultures, dreams are voiced by giving them away. Try Tibetan 
Prayer Flags where dreams are written on thin colorful cloth and hung in the wind. Or send a 
dream off on a kite. You’ve probably heard of messages in bottles sent to sea, or down the river 
or off in a balloon. (Environmental considerations should be weighed before you act.) Why do 
you suppose people have done things like this and more since humans began to dream? 

 
Losing Your Dreams: Hopefully this will never happen to you, but can you imagine what it 
would take for you to lose your dreams? Can you imagine what it would be like to have dreams 
abandon you, and then have to make them up? Science has proven, that human beings must 
dream. What if you can’t? 
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THE DECLARATION OF THE RIGHTS OF THE CHILD 
 
Here is an ongoing debate that you can take part in…On November 20, 1959, the United Nations 
restated the rights of children as they had been written in the Geneva Declaration of the Rights of 
the Child in 1924. A child was defined as a person under the age of 18, unless an earlier “age of 
majority” (adulthood) is recognized by a country’s laws. The following is a synopsis of the 
Declaration. 
 
What Do You Think About These “Rights”? (stated as 12 principles) 
Principle 1: The child will have all of the rights written in this Declaration. Every child will be 
entitled to these rights, without regard to of race, sex, language, religion, political belief, national 
or social origin, property, birth or other status of the child or the child’s family. 
 
Principle 2: The child shall have special protection to enable the child to develop physically, 
mentally, morally, spiritually and socially in a healthy and normal manner in conditions of 
freedom and dignity. Laws will be written to help this happen. 
 
Principle 3: The child shall be entitled from birth to a name and a nationality. 
 
Principle 4: The child will have the benefit of social security. The child shall be entitled to grow 
and develop in health. Special care and protection will be provided both to the child and to the 
mother including adequate pre-natal (birth) and post-natal care. The child shall have the right to 
adequate nutrition, housing, recreation and medical services. 
 
Principle 5: The child who is physically, mentally or socially handicapped shall be given the 
special treatment, education and care required by the child’s particular condition. 
 
Principle 6: The child needs love and understanding. The child, wherever possible, will grow up 
in the care and under the responsibility of the child’s parents, and in any case, in an atmosphere 
of affection and moral and material security. A child of tender years shall not, save in 
exceptional circumstances, be separated from his mother. Society shall have the duty to extend 
care to children without a family and to those without adequate means of support.  
 
Principle 7: The child is entitled to receive education, which shall be free and compulsory, at 
least in the elementary stages. The child shall be given an education which will promote a child’s 
general culture and enable the child, on the basis of equal opportunity, to develop abilities, 
individual judgment, a sense of moral and social responsibility and to become a useful member 
of society. 
 
The best interests of the child shall be the guiding principle of those responsible for the child’s 
education and guidance; that responsibility lies in the first place with the parents. The child shall 
have full opportunity for play and recreation, which should be directed to the same purposes as 
education. 
 
Principle 8: The child shall in all circumstances be among the first to receive protection and 
relief. 
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RIGHTS PRINCIPLES, cont inued 
 
Principle 9: The child shall be protected against all forms of neglect, cruelty and exploitation. He 
shall not be the subject of traffic, in any form. 
 
The child shall not be admitted to employment before an appropriate minimum age; and in no 
case be caused or permitted to engage in any occupation or employment which would prejudice 
the child’s health or education, or interfere with mental or moral development. 
 
Principle 10: The child shall be protected from practices which may foster racial, religious and 
any other form of discrimination. The child shall be brought up in a spirit of understanding, 
tolerance, friendship among peoples, peace and universal brotherhood, and in full consciousness 
that a child’s energy and talents should be devoted to the service of all. 
 
In Addition: 
Two optional principles (protocols) were adopted and ratified by 120 countries (including the 
United States) on May 25, 2000: 
1. Restricts the involvement of children in military conflict. 
2. Prohibits the sale of children, child prostitution and child pornography. 
 
What’s The Debate? 
The United States played an active part in the writing of the Convention on the Rights of the 
Child and signed it on February 16, 1995. Every recognized country on earth has ratified the 
convention except that … 

The United States has never ratified the Convention. 
The United States does not officially support the first ten principles. 

 
This means that the United States does not officially (legally) support the Declaration of 
Children’s Rights. Neither does Somalia. In all fairness, Somalia does not have a functioning 
government to ratify the Convention and many countries are not living up to the agreements and 
goals of the Convention. For example, India has ratified the convention, but still has as many as 
12 to 60 million (!) child laborers.  
 
But Why Not the US? 
Two reasons are usually cited. There are potential conflicts with our Constitution which gives 
states the rights not spelled out in the constitution. In that spirit, Texas allows for children to 
receive the death penalty. This would not be allowed under the Convention. 
 
There is also opposition by some religious and political conservative groups. Ratifying the 
Convention of Child Rights would give the United Nations authority to object to Federal and 
state laws that it thinks violate the treaty and give Congress the power to pass laws to make the 
country comply with its tenants.  
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THE DEBATE OVER THE RIGHTS CONVENTION, 
cont inued 

 
ÒIt separates parents from their children as having rights apart from their parents.Ó 

—Austin Ruse, President, Catholic Family and Human Rights Institute 
 
ÒThis would be one of the most invasive things we could do as far as the sovereignty of 
our nation.Ó It pits children against their parents.Ó 

Ñ Michael Smith, President, Homeschool Legal Defense Association 
 
ÒIt states explicitly that nations must not only actively protect children from 
discrimination, but they also must refrain from actions that may have a discrimination 
effect on some children.Ó 

—Dr. Jennifer Kasper, American Academy of Pediatrics 
 
ÒIt is embarrassing to find ourselves in the company of Somalia, a lawless land. I will 
review this.Ó 

—Barak Obama, President, The United States of America 
 
 

 
What Can or Should The United States Do? 
You have the ability to think, to discuss, to read, to write and to make known your opinions and 
reasons. You have information. There are resources on pages 16 and 19. 
 
Do what you believe needs to be done. 
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IQBAL: THE FACE OF CHILD LABOR 
 

In 1995, Elizabeth Bloomer was a seventh grader at the Broad Meadow School in Needham, 
Massachusetts. Teacher Ron Adams had made arrangements for Iqbal Masih to visit the school 
and talk to students about his experiences as a forced child laborer in a Pakistani carpet 
“factory”. Here is her account of that visit: 
 
ÒI am happy that more people will learn about IqbalÕs story. I joined IqbalÕs cause on a whim as 
a seventh grader. There had been ongoing announcements about a person named Iqbal who was 
going to visit our school Ð ÒIqbal meeting after school in 109Ó. Mr. Adams prepped the kids for 
the visit. He warned everyone that Iqbal would be small, even though he was twelve years old, he 
was the size of a typical US eight or nine year old because of malnutrition and his past working 
conditions. When Iqbal came, the students stared. He sat in a student desk and his feet didnÕt 
touch the floor. Through a translator he told his story. He had been sold at age 4 in order for his 
parents to pay for a sisterÕs wedding. Forced to weave carpets, he was often hit with a carpet 
tool if he made a mistake. The students in that room were enthralled. He put a face on child 
labor and it was hard to ignore.Ó 
 
What To Do When You Are Inspired  
As Elizabeth would tell you, ÒHearing second hand accounts and reading about a problem help 
bring it to life, but thereÕs nothing like seeing the problem or the real person who actually 
experienced it.Ó 
 
Elizabeth got active and so can you. 

 
ÒI was inspired to join the action. Dr. David Parker (Doctor and anti-child labor activist in 
Minneapolis) spoke to our middle school, assembled in the auditorium and he showed us his 
pictures of forced child workers from the many times he had snuck into the Òfactories.Ó We saw 
child labor first hand. His stories of the children and their circumstances made the photographs 
more powerful. (See Dr. ParkerÕs photographs in the book ÒStolen DreamsÓ) There were kids 
like us trapped in a living hell. There were few dry eyes in the audience that day. Once kids eyes 
are open to the problem of child labor it is hard to ignore.Ó 
 
Broad Meadow School became a pilot school for ÒOperation Days WorkÓ (see page 17) 
choosing to develop the “Kids Campaign to Build A School For Iqbal.” Today, Elizabeth is a 
middle school teacher, helping students to see the face of child labor.  

 
How can you help? 
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RUGMARK: ACTIVISM PUT TO PRACTICE 
Here is something that consumers can do. 

 
The story of Iqbal and many others has made a difference, and you can continue the quest to end 
forced child labor.  
 
RugMark is an international non-profit organization dedicated to ending the practice of using 
forced child labor in the carpet weaving industry. It is designed to put and end to child labor 
practices by educating consumers, interior designers and the carpet industry about child-labor-
free rugs. 
 
Since 1995, RugMark has helped to reduce the number of illegal 
child workers in the rug weaving industry from an estimated 1 
million to what is today estimated at 300,000. 
 
Today, because of the efforts of RugMark and others, (see next 
page), more (not all) children get to: 

• Go to school. 
• Enjoy being children 
• Live with greater hope for their futures. 

 
How Does RugMark work? 
Companies that sell rugs agree to attach the RugMark tag which is a guarantee that no step in the 
creation of that rug involved child labor thereby assuring the consumer that they have purchased 
a piece of art untainted by the exploitation of children. “The Rug Company,” “The Naught 
Collective,” “notNeutral” and “Rug Art” companies have all agreed to abide by the RugMark 
conditions and include its tag on their carpets. 
 
It is estimated that a 15% share of rugs carrying the RugMark tag would eliminate illegal child 
labor practices in South Asia. 
 
What Can You Do? 

• If you know someone who is in the market to buy a hand woven rug, educate them about 
how that rug may have been made and make sure that they know about RugMark. (See the 
additional resources at the end of this study guide for the names of RugMark supporting dealers.) 

 
• Check out local retailers to find out their child-labor policy. Do they sell any producet 

made with child-labor or do they support and display RugMark rugs? Walmart? Target? 
Macys? (So many others.) Companies respond to people who care – including children. 

 
• Be clear on what you would do if you were buying a hand woven rug? If a RugMark 

carpet costs more, is the reason for that increased cost worth it? 

The RugMark logo tag 
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GET ACTIVE 
More organizations and ideas to investigate and possibly support. 

 
 
 
The Most Beautiful Rug Campaign. Dedicated to national public education centering on the 
issue of creating awareness about carpets and rugs made without child labor with the goal of 
ending child labor in the handmade rug industry in India, Nepal and Pakistan. 
 
RugMark (RugMark.org) Official Mission: “To end illegal child labor in the hand-made carpet 
industry and offer educational opportunities to children in India, Nepal and Pakistan. Since 1995, 
RugMark has freed 3,000 children from looms and deterred thousands more from entering the 
work force while fostering rehabilitation, daycare, literacy, formal schooling and vocational 
training. (see pages 21-22) 
 
UNICEF (unicefusa.org) The United Nations Children’s Emergency Fund began in  1947 
with the mission of doing whatever necessary to help children all over the  world survive. From 
clean water initiatives to childhood vaccinations and aids prevention work, UNICEF remains 
dedicated to continuing its sixty years of child advocacy work. 
 
Operation Days Work (odwusa.org) Started in Norway in, 1964, ODW expanded to the USA in 
1998 and is run by students to help other less fortunate students in poverty-stricken parts of the 
world – all through a good day’s work. 
 
Advocates For Human Rights (mnadvocates.org) The Advocates for Human Rights is a non-
profit organization dedicated to the promotion and protection of internationally recognized 
human rights. The Advocates documents human rights abuses, advocates on behalf of individual 
victims, educates on human rights issues, and provides training and technical assistance to 
address and prevent human rights violations. 
 
Free The Children (freethechildren.com) Through North American outreach, Free The Children 
helps young people engage with social issues and realize that they can make a real contribution 
to the world. Through the holistic Adopt A Village development model, children and their 
families are empowered to break out of the cycle of poverty. Free The Children is the world’s 
largest network of children helping children.  
 
Invisible Children (invisiblechildren.com) Invisible Children is a non-profit organization of 
artists and entrepreneurs who document the lives of children living in areas of conflict with the 
goal of addressing the need for quality education, mentorships, redevelopment of schools, 
resettlement from the camps and financial stability. 

 
A sample of many groups helping children. (see page 20) 
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Note: Do not read the following if you donÕt want to know the end of the play: 
 

ÒI DONÕT EXPECT TO PAY MY DEBT AT ALLÉÓ 
ÑIqbal Masih 

 
Alternatives to accepting the worst 

 
Consider the conditions in which the child weavers find themselves: 

• They must “answer only to the Master” and speak, sleep and eat only when allowed. 
• Bathroom breaks are decided by the Master.  
• Karim has bruises (but won’t admit that they were caused by the Master). 
• They all must work to “pay off” their debt. Only the master keeps the scores.  
• They are all working on the carpets against their wills. 
• None of them are going to school. 
• As Iqbal points out, their situation is hopeless. They will never pay their debt. 
• They share dreams (memories) because they have no new dreams of their own. 
• Iqbal is shackled to his weaving loom. When he still dishonors the Master, he is locked in 

“the Tomb” for days with no food or water. He is not expected to live. He is not the only 
one to suffer this fate. 

 
And the list goes on. Millions of children have lived like this. Iqbal chose to rebel. 

 
Rebellion & Passive Resistance: 
Iqbal was not the first and will not be the last to say “enough” when faced with intolerable 
conditions. (Research the Civil Rights Movement, WomenÕs Suffrage and more.) What does make 
his rebellion notable was his method. Instead of physically fighting the injustice of Master Kahn, 
he chooses passive resistance: 
 

ÒI wonder what would happen if we all just . . . stopped?Ó  
ÒHow long do you think he would last?Ó 
ÒCan you imagine if each and every child stood up?Ó 
—Iqbal Masih 

 
Fatima:ÒWhy didnÕt any of them (his past Masters) keep you?Ó 
Iqbal: ÒBecause I canÕt be kept.Ó  
Fatima: ÒAnd when will this escape happen?Ó  
Iqbal: ÒBelieve me, in here (A point to the head) itÕs already begun.Ó And from the tomb he 
gives Fatima hope: ÒSome day, we will fly a kite.Ó 

 
 
  
 
Using a storm as distraction, Iqbal escapes, contacts those trying to enforce anti-forced-child-
labor laws and frees the Kahn’s slaves. No guns. No killing. Is this possible? Study Gandhi. 
 



Iqbal Study Guide ¥ The ChildrenÕs Theatre Company 20 

THE OTHER HALF OF THE WORLD 
How Does A Family In Poverty Survive?  

 
 

Almost everyone you know grows up, gets a job and earns their living. For most, that path 
involves school, family and free-time that often includes sports, hobbies and other forms of 
recreation. In the United States and much of the industrialized world, this is the model. Fifty 
percent of the children on earth go to bed hungry.  
 
We tend to assume that what we see around us is “normal.” 

 
In much of the world, especially the emerging or developing nations, our normal is only a dream 
or unheard of. For over half of the children on earth, “normal” does not include school for all 
children and work is not saved for adulthood. 
 
Play The “What If” Game: (and be so lucky that it is only a game.) 
What would you be doing if: 

• Your family lived on someone else’s land. The landlord owned your house (hut) and 
controlled the only possible ways of earning a living because s/he owned all of the 
resources. 

• There is no one in your family with enough education to escape this poverty and even 
with both of your parents working for the landlord, there is still not enough to eat. 

• Sending you to school would be a luxury that the family cannot afford. 
• It goes without saying that there is no money to pay for medical help when it is needed. 

 
Could you: 

• Go to school anyway?  
• Continue piano lessons, join a sports team, take ballet or karate lessons? 
• Ask for a Wii from Santa? 
• Beg to go to summer camp? 
• Argue with your parents about a trip to Grandma’s or Disney World? 

 
Or is it possible that you would: 

• Work with your parents crushing rocks for the landlord. 
• Find yourself doing things you never thought possible to make money. 
• Accept the fact that you are being “sold” as a worker so that your little brother or sister 

can get desperately needed medicine…or dinner. 
 
Does our cultural concept of childhood exist only because we can afford it? 
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ADDITION READINGS & RESEARCH 
Note: This is a small sampling of a rich body of information 

 
 
Literature:  
 ÒA Long Way Gone: Memoirs of a Boy SoldierÓ by Ishmael Beah, 2008 
 
ÒBreadwinnerÓ by Deborah Ellis, 2001 
 
ÒThe Carpet BoyÕs GiftÓ by Pegi Dietz Shea, 2003 
 
ÒChild Soldiers In AfricaÓ by Alcinda Honwana, 2007 
 
ÒFree The ChildrenÓ by Craig Kielburger & Kevin Major, 1999 
 
ÒInvisible ChildrenÓ by Mike Tikkanen, 2005 
 
 Iqbal by Francesco D’Adamo, 2005 
 
ÒIqbal Masih and the Crusaders Against Child SlaveryÓ by Susan Kuklin, 1998 
 
ÒKids At Work Ð Lewis Hine and The Crusade Against Child LaborÓ by Russell 
 Freedman, 1998 
 
ÒSoldÓ by Patricia McCormick, 2008 
 
ÒStolen Dreams: Portraits of Working ChildrenÓ by David L. Parker, 1998 
 
ÒWe Need To Go To Schools: Voices From the RugMark ChildrenÓ by Tanya Roberts  Davis, 
2003 
 
More Places and Causes: (also see page 17) 
Child Labor Coalition c/o National Consumers League, 1701 K Street NW, #1200, Washington, 
DC 20006 
 
International Labor Rights Fund 110 Maryland Avenue NE, Box 74, Washington, DC  20002 
 
National Child Labor Committee 1501 Broadway, Suite 1111, New York, NY 10036 
 
South Asian Coalition on Child Servitude 74 Aravali Apartment, D.D.A. Kalkaji, New Delhi 
110 019, India 
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RUGMARK CERTIFIED CHILD LABOR- FREE RUGS 
Note: The following companies have committed to the RugMark cause. 

 
 

• Alfresco Casual Living: 321 South Main St, Stillwater, Minnesota 55082, 651-439-0814 

• Aubry Angelo: 275 Market St, Suite 427, Minneapolis, Minnesota 55405, 612-288-0898 

• Bikram’s Yoga College of India –Minneapolis: 2836 Lyndale Ave South, Minneapolis, 
Minnesota 55408, 612-870-YOGA 

• Bikram’s Yoga College of India – St. Paul: 535 North Dale St, St. Paul, Minnesota 
55103, 651-225-9642 

• Design 29: 425 Nokomis St North, Alexandria, Minnesota 56308, 320-762-4274 

• Design Within Reach: 2939 Hennepin Ave South, Minneapolis, Minnesota 55408, 612-
827-0990ß 

• Dwelling Designs: 5041 France Ave South, Minneapolis, Minnesota 55410, 612-922-
9366 

• EuroNest: 4414 Excelsior Blvd, Minneapolis, Minnesota 55416, 952-929-2927 

• Five Swans: 309 East Lake St, Wayzata, Minnesota 55391, 952-473-4685 

• Nordic Home Interiors: 620 West 58th St, Minneapolis, Minnesota 55419, 612-339-0000 

• Odegard – Minneapolis: 210 North 2nd St, Suite 100, Minneapolis, Minnesota 55401, 
612-455-6100 

• Polly Berg, Inc.: 18285 Minnetonka Blvd, Suite E, Wayzata, Minnesota 55391: 952-920-
0183 

• Provisions: 320 Water St, Excelsior, Minnesota 55331, 952-474-6953 

• Saga Living: 3948 West 50th St, Edina, Minnesota 55424, 952-922-2022 

• Scandia Down: 3540 Galleria, Minneapolis, Minnesota 55435, 952-920-2214 

• Sticks and Bricks: 212 Clydesdale Trail, Hamel, Minnesota 55340, 612-875-0067 

• Stowe Street Emporium: 23 Stowe St, Viking, Minnesota 56760, 802-244-5321 

• Wes Kuske Carpets: International Market Square, 275 Market St, Suite 331, Minneapolis, 
Minnesota 55405, 612-339-6030 
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FEEDBACK 
 

It is useful for us to know what was helpful to you as you read and/or used this guide. 
Please fill out and mail or e-mail this quick response sheet to us. We appreciate your ideas. 
 
1. Was it easy for you to find and download the Guide? 
______________________________________________________________________ 
 
2. Did you spend more time working with the material BEFORE or AFTER the play? 
 !  Before   !  After  !  Equally Before and After 
 
3. Did using this Study Guide add to your theater experience? 
 !  Yes  !  Some !  No 
 
4. What did you use from the Guide? 
 
______________________________________________________________________ 
 
5. How did the experience of preparing for and then seeing the play impact your students?  
 
______________________________________________________________________ 
 
6. Is there something you would like to see included in the Guide that wasnÕt here?  
 
______________________________________________________________________ 
 
7. How much of the Guide did you read? 
 !  DidnÕt have time  !  Some  !  All   
 
8. Which of the following best describes you? 
  I teach: !  middle school  !  high school  !  home school 
 
  other________________________________________________________________ 
 
Comments:_____________________________________________________________ 
 
______________________________________________________________________ 
 
Mail to: ChildrenÕs Theatre Company ¥ 2400 3rd Ave. So. ¥ Minneapolis, MN 55404 Attention: 
Director, Center for Innovative Education Dept. OR email: lthoreson@childrenstheatre.org 
 
The ChildrenÕs Theatre Company (CTC) is the first theatre for young people to win the coveted Tony¨  Award 
for Outstanding Regional Theater (2003). CTC serves over 300,000 people annually and is one of the 20 
largest theatre companies in the nation. The company is noted for defining worldwide standards with an 
innovative mix of classic tales, celebrated international productions and challenging new work. 

Peter Brosius, Artistic Director ¥ Gabriella C. Calicchio, Managing Director ¥  
Louise Thoreson, Interim Director of Education 

 
This Study Guide was written by James Scoggin with input from Chris Kliesen Wehrman. 

January 2008. 
 
All images are intended for educational use only. Any other use is strictly prohibited. 


